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You’re a writer.  
Rules for Writers is here for you. 
No one learns everything about writing in a single course or 
even two; we all need to consult the rules or seek out advice 
sometimes. Having a reliable support system is key. Your 
peers, your instructor, and your writing center are part of your 
support system — and so is your Rules for Writers. Whatever the 
assignment, whatever your purpose for writing, Rules for Writers 
has answers and advice you need for papers and projects in 
every course. The more you rely on your handbook and learn 
from its advice, the more successful you’ll be as a college writer.  

More support for you online
If your instructor has assigned this book with LaunchPad Solo 
for Rules for Writers, use the activation code to access even 
more support. Visit macmillanhighered.com/rules8e to check 
out 192 grammar and research exercises, 39 sample student 
papers, and 30 LearningCurve adaptive quizzes.

According to a recent survey of 700 
students at 50 colleges, 79% of students 
feel that their handbook makes them 
more effective academic writers.
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A letter from the author

Dear Students:
Welcome to Rules for Writers — your college writing hand-

book. One of the pleasures of college writing is exploring ideas 
and discovering what you think about a subject. You may find 
that the writing process leads you in unexpected directions — the 
more you read about a topic, the more questions arise for you to 
consider; new questions may lead you to challenge your initial 
assumptions. It is in the process of writing — of thinking in depth 
about ideas — that you learn what’s interesting in a subject and 
why you care about it. And it is through this process that you 
figure out not just what you think, but why you think it. Rules for 
Writers will be your companion throughout the writing process, 
helping you to develop your authority as a thoughtful and effec-
tive writer.

College offers many opportunities to write and to learn from 
the process of writing and revising. In a criminal justice course, 
for example, you may be asked to write a policy memo or a legal 
brief; in a nursing course, you may be asked to write a case study 
or a nursing practice paper. To write in these courses is to learn 
how to think like a criminologist or a nurse and to contribute 
your ideas to the discipline’s important conversations and de-
bates. As you write college papers, you’ll have questions about 
how to engage with other writers who have written about your 
topic, how to support your ideas with well-documented evi-
dence, and how to communicate your points effectively. Rules for 
Writers provides the guidance you’ll need to write successful col-
lege papers in all your courses.

Photo by Mara Weible
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vi

As you flip through Rules for Writers, you’ll see that it’s easy 
to use and convenient to keep with you as you draft and revise. 
You’ll find answers to all your writing questions — forming a the-
sis, developing an argument, evaluating and citing sources, and 
managing information to avoid plagiarism. You’ll find documen-
tation models and formatting advice in MLA and APA. You’ll 
also find answers to your questions about grammar, punctuation, 
and mechanics — how to tighten wordy sentences, for example, 
or how to use commas or quotation marks correctly.

The more you rely on Rules for Writers and learn from its 
advice, the more successful you’ll be as a college writer. For each 
assignment, flag sections that contain information you need to 
write a successful paper. And when you get feedback on a draft, 
flag sections to help you address your writing challenges. 

Rules for Writers supports your writing in every college 
course. Use it. Being a successful college writer starts here.

With all good wishes,
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Making the most of your handbook 
Want to be successful with writing assignments in all your college 
courses? Using Rules for Writers is a key first step. Make the most of your 
handbook by turning to it whenever you’re writing, revising, conducting  
research, or documenting sources. You’ll find advice you can use for 
nearly every college writing assignment, starting with answers to common 
questions like these:

● How can I improve my thesis? 1c

● How should I format a research essay in MLA style? 57a, 57b

● What is critical reading? Why does it matter? 4a–4e, 5a–5e

● How do I write a speech? 7a–7d

● What are multimodal texts, and how do I write 
about them? 5a–5e

● I’ve gotten feedback on a draft. What do I do next? 2a–2i

● How can I make my writing flow better? 3d

● What is the right way to use an apostrophe? 36a–36e

● How do I know whether a source is reliable and 
worth my time? 52a–52e

● How should I introduce a source in 
my paper? 55c (MLA) and 60c (APA)

● Are there easy ways to avoid plagiarism? 54 (MLA) and 59 (APA)

● How do I cite online videos and social 
media posts? 56 (MLA) and 61 (APA)
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Quick tips for finding more help
Whatever writing and research questions you have, finding help in Rules 
for Writers is easy. The following reference aids offer convenient, reliable 
help for writing assignments in any course. 

 ● the brief and detailed contents inside the front and back covers 
allow you to quickly spot the help you need.

 ● the index includes user-friendly terms such as “flow” to point to help 
with coherence.

 ● Color-coded MLA and APA sections give discipline-specific advice for 
working with sources. Directories at the beginning of each section 
list documentation models. 

 ● the glossaries in the Appendixes offer useful definitions and help 
with commonly confused or misused words such as affect and effect.

If your instructor has assigned this book with  for  
Rules for Writers, use the activation code to access the exercises,  
sample student papers, and LearningCurve game-like quizzing. Visit 
 macmillanhighered.com/rules8e to log in.

 ● 260 writing, grammar, and research exercises help you improve 
your writing and integrate sources.

 ● 39 sample student papers provide guidance in writing and formatting 
your work in any course.

 ● 30 LearningCurve adaptive quizzes offer game-like sentence-level 
practice and let you track your progress.

1299Parallelism

//

ExErcisE 8–1 Revise unemphatic sentences by replacing passive verbs or 
be verbs with active alternatives. You may need to name in the subject the  
person or thing doing the action. If a sentence is emphatic, do not change it.  
Possible revisions appear in the back of the book. More practice: 

The campfire was doused by the ranger before we were given a 

ticket for unauthorized use of a campsite.

a. The Prussians were victorious over the Saxons in 1745.
b. The entire operation is managed by Ahmed, the producer.
c.  The sea kayaks were expertly paddled by the tour guides.
d.  At the crack of rocket and mortar blasts, I jumped from the top 

bunk and landed on my buddy below, who was crawling on the 
floor looking for his boots.

e. There were shouting protesters on the courthouse steps.

9 Balance parallel ideas.
If two or more ideas are parallel, they are easier to grasp when ex-
pressed in parallel grammatical form. Single words should be bal-
anced with single words, phrases with phrases, clauses with clauses.

A kiss can be a comma, a question mark, or an exclamation  

point.  — Mistinguett

This novel is not to be tossed lightly aside, but to be hurled  

with great force.  — Dorothy Parker

In matters of principle, stand like a rock; in matters of taste,  

swim with the current. — Thomas Jefferson

Writers often use parallelism to create emphasis. (See 14f.)

^

The ranger doused the campfire before giving us

 macmillanhighered.com/rules8e
 8 Active verbs

> Exercises: 8–2 to 8–6
> LearningCurve: Active and passive voice
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References to additional online support appear throughout Rules  
for Writers.
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ix

Preface for instructors

Dear Colleagues:
As college teachers, we have an important mission. We pre-

pare students to write for different purposes and for different 
audiences. We show students how to read critically and write ef-
fectively, preparing them to join ongoing research conversations 
as contributors (not just consumers) of ideas. In college, students 
learn to write, and they learn through writing. Effective writing is 
fundamental to academic success — across the disciplines. 

When you adopt Rules for Writers for your students, you 
send an important message: Writing is worth studying and learn-
ing. And you give students the resource to answer their questions 
and to learn from the answers. College writing is high stakes: 
Students learn to become nurses and teachers, biologists and 
criminal justice professionals through writing. They might focus 
on psychology or economics, but they’ll most likely write in each 
college class they take. Rules for Writers is the one text that stu-
dents will need for all their college work.

When students have a trusted handbook to answer their writ-
ing questions, they become more confident writers. Confident 
college writers are more flexible learners; they’re more willing to 
try new approaches, and they feel comfortable thinking critically. 
I recently surveyed 700 first-year writers about the relationship 
between handbook use and writer confidence. When students 
were asked about this relationship, 79% of survey participants, 
many of whom use Rules for Writers, reported that using a hand-
book made them more confident academic writers. Students re-
ported that using Rules for Writers helped them become more 
efficient and effective writers than if they had simply searched 
the Internet for answers to their questions about comma usage, 
for example, or about citing and documenting sources. A Google 
search might call up 46 million results to their question about 
comma usage, but these results are often more confusing than 
illuminating, and never as straightforward and authoritative as 
the confidence-building instruction they receive from relying on 
Rules for Writers.

Each new feature in the eighth edition is designed to answer 
students’ writing questions and address specific problems stu-
dents face as college writers. And each new feature of Rules for 
Writers is designed to support your teaching with the handbook. 
One such feature is an emphasis on the relationship between 
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x Preface for instructors

reading critically and writing effectively. The eighth edition 
shows students how to read carefully to understand an author’s 
ideas, how to read with skepticism to question those ideas, and 
how to present their own ideas in response. The entire academic 
writing section is focused on the important reading and writing 
relationship, because the more students learn to take from their 
reading, the more they have to give as writers.

My goal in revising Rules for Writers was to create an even 
more useful classroom resource to save you time and increase 
students’ learning. The eighth edition is informed by teachers and 
students who use it and who helped me look squarely at the writ-
ing problems students face and the practical solutions they need 
to become confident academic writers. You’ll find new instruc-
tion on effective peer review, successful paraphrasing, accurate 
citation of online sources, and meaningful research — turning 
topics into questions; finding entry points in debates; and eval-
uating, integrating, and citing sources. And you’ll find step-by-
step writing guides to help students write common assignments, 
such as an annotated bibliography.

Teaching with Rules for Writers has become easier than 
ever. The eighth edition is now available with LaunchPad Solo 
for Rules for Writers — an online product with assignable exer-
cises, sample student writing, and other resources. I’ve included 
“Writing Practice” prompts to help students apply handbook ad-
vice to their own drafts and to offer practice with core academic 
skills — thesis statements, research questions, peer review, and 
more. You and your students will also find videos; practice exer-
cises for grammar, style, and citation; and LearningCurve, game-
like adaptive quizzing.

As the author of Rules for Writers, I bring to this handbook 
the belief that writing is worth studying and learning — that all 
students who use this book will learn to read deeply and write 
clearly, that they will find in their reading ideas they care about, 
and that they will write about these ideas with care and depth.

I am eager to share this handbook with you, knowing that in 
the eighth edition you’ll find everything you and your students 
trust and value about Rules for Writers.
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Welcome to the eighth edition

Rules for Writers speaks to everything student writers need. 
Many students want to turn to popular search engines for quick 
answers, but the real shortcut is right in their hands. Rules for 
Writers provides authoritative, trustworthy advice that’s easy 
to understand and apply. No guesswork involved. And while 
writing-related resources on the Web offer information (some-
times accurate, sometimes not), they don’t offer the instruction 
students will find in their handbook. With the eighth edition, 
 students have access to reference content that has been class-
tested by millions of students, along with the following new con-
tent to meet their evolving needs.

An emphasis on critical reading The second section of Rules for 
Writers — Academic Reading, Writing, and Speaking — has been 
substantially revised to emphasize the importance of reading 
to college research and writing. The handbook offers students a 
reading process, teaching them to analyze various types of texts, 
sources they discover through research, their own writing, and 
the work of their peers.

Help with analyzing multimodal texts A new chapter, “Reading 
and writing about multimodal texts” (pp. 80–91), introduces new 
genres and practical strategies for analysis. 

More help for composing in a variety of genres Writing guides 
throughout Rules for Writers (see pp. 76–77 for an example) help 
students work through college assignments in a variety of genres. 
New annotated sample papers provide helpful models.

Practical advice for public speaking A new chapter, “Speaking 
confidently” (pp. 119–23), helps students develop effective oral 
communication strategies, whether they’re writing a speech from 
scratch or turning a paper into a presentation.

More help with peer review and revising with comments A new 
chapter, “Revising, editing, and reflecting” (pp. 30–49), advises 
students on giving and receiving comments on assignments and 
applying feedback to revisions of their own work. 

Research and documentation help for every course Substantially 
revised sections teach students to find an entry point in a debate 
and develop authority as a researcher. Students will find new 
practical advice for writing a research proposal. Rules for Writers 
now includes more than 200 documentation models for sources 
in MLA and APA styles. And because some sources are especially 
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hard to cite, new how-to boxes address tricky issues such as au-
thorship of reposted online content. 

 for Rules for Writers — handbook-specific online 
assignments and exercises 

LaunchPad Solo for Rules for Writers, available free when pack-
aged with the print text, includes 36 interactive writing prompts 
related to specific handbook content; 260 writing, grammar, and 
research exercises; 39 additional sample student papers in MLA 
and APA styles; and 30 adaptive LearningCurve quizzes. Targeted 
cross-references throughout the handbook connect you and your 
students to related resources in LaunchPad Solo for Rules for 
Writers. ISBN 978-1-319-08691-6

1299Parallelism

//

ExErcisE 8–1 Revise unemphatic sentences by replacing passive verbs or 
be verbs with active alternatives. You may need to name in the subject the  
person or thing doing the action. If a sentence is emphatic, do not change it.  
Possible revisions appear in the back of the book. More practice: 

www.macmillanhighered.com/rules8e


xvi

Supplements and media

Visit the catalog page for Rules for Writers to see a complete list 
of instructor supplements, including Teaching with Hacker Hand-
books, student supplements, e-books (various formats), and other 
media: macmillanhighered.com/rules/catalog. 

Custom solutions

Many schools opt for a custom edition of Rules for Writers. Some 
programs choose to add a section about course outcomes and 
policies; others choose to customize by adding sample writing by 
their own students. Custom covers with the school’s name and 
school colors or a photo help emphasize that the handbook pro-
vides advice students can count on in all their courses, across the 
disciplines and throughout their college careers. 

Preface for instructors
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draft

Exploring, planning, and drafting2  1

College offers many opportunities to write and learn from the 
process of writing and revising. 

As you write, you will read and respond to what others have 
written, use evidence to support your ideas, and develop your 
ability to think carefully and creatively. In a sociology class, you 
might be asked to write a field report; in a nursing class, a case 
study; and in a literature class, a critical analysis. By writing in 
these classes, you contribute your ideas and join thinkers and writ-
ers who share interests, ideas, and ways of communicating with 
one another. Developing the following habits of mind —  curiosity, 
engagement, responsibility, and reflection — will help you write 
successfully in all of your college courses.

Be curious. Good college writing starts with curiosity. What 
issues intrigue you? What questions need to be explored? Writing 
is more interesting and rewarding when you explore questions 
you don’t have answers to, questions that matter to you and to 
those in the discipline in which you are writing. 

Be engaged. Writing is a social activity that brings you into con-
versations with scholars, instructors, classmates, librarians, and 
writing center tutors. Reading actively allows you to consider 
and respond to the ideas of other writers. Participating in class-
room or online discussions deepens your thinking and gives you 
opportunities to engage with your peers. Effective college writers 
reach out to readers who can help shape their work in progress.

Be responsible. Engaging with the ideas of other writers and 
thinkers requires responsibility — to represent their ideas accu-
rately and honestly and to acknowledge their contributions to 
your work. By giving credit to your sources and differentiating 
your own ideas from those of your sources, you encourage your 
readers to trust you and take you seriously. 

Be reflective. Being reflective in a writing class often means 
stopping to think about your own writing habits or approaches 
to writing assignments. By examining your decisions, successes, 
and challenges, you’ll be able to figure out what’s working and 
what needs more work and to transfer skills from one writing 
assignment to the next.
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3

1 Exploring, planning, 
and drafting

Writing is a process of figuring out what you think, not a matter 
of recording already developed thoughts. Since it’s not possible to 
think about everything all at once, you’ll find the process more 
manageable if you handle a piece of writing in stages. You will 
generally move from planning to drafting to revising, but as your 
ideas develop, you will find yourself circling back and returning 
to earlier stages.

Before composing a first draft, spend some time generating 
ideas. Mull over your subject while listening to music, taking a 
walk, or driving to work; or jot down inspirations or explore your 
questions with a willing listener. Consider these questions: What 
do you find puzzling, striking, or interesting about your subject? 
What would you like to know more about? Be curious and open 
to new ideas and different points of view. Explore questions you 
don’t have answers to.

1a Assess the writing situation.

Begin by taking a look at your writing situation. The key elements 
of a writi